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under his name are really his, or whether some of them,
The Concert, for instance,   and   the   Ariosto   of   the
National Gallery, were his only in part, really finished by
him, but begun by Giorgione, there is yet remaining to
us enough work incontestably Giorgione's own, or rather
for the most part uncontested as his, for us to understand
in some measure the enthusiasm that has always sur-
rounded his name, the immense fame that followed him
to the grave.   Here, in Madrid, there is a precious panel,
Madonna enthroned with the Child between St. Anthony
and St. Roch.1   Dressed in a long robe that trails over
the marble step, where the  throne in which   she sits
stands, Madonna holds the child standing on her knees,
a little languidly rapt in  some  divine contemplation,
as indeed are all the figures, as though an angel were
about to pass by, or God were about to declare Himself.
Behind her, as in a picture by Bellini, a curtain hangs;
only, over the curtain a white figured stole falls behind
her head, bringing a new delight  into the picture, a
certain delicate  superiority that   is   emphasised   by a
branch of white Madonna lilies that seems to have fallen
there on the floor before her from the eager worshipping
hands of Gabriel, or the timid brown fingers of some
little child who has just passed by.    It is a picture full
of attention to some influence unseen, unheard by the
spectator, of which he is aware only by chance.   It is
as though we had surprised these people, and overheard
their prayer.    And while, certainly, some mystery dis-
engages itself from that sweet improvisation, in which
for once, as Pater foretold of it, painting has attained to
the condition of music; so that you feel not only the
beauty, obvious enough both in the painting and in the
matter of a thing that is really a divine interval, but
you are puzzled too by the symbolism that is suggested
1 This picture was first discovered to be by Giorgione by Signor Morelli.